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The  following;  few  bars  taken  from  Sor  which  will  he  found  at  the  end  of  the 
v\ork  page  71,  are  given  as  a  specimen  to  shew  the  varied  expression  that  r  an 
be  made  in  a  few  successive  bars  by  striking  the  strings  in  the  different  paits. 
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Wh°n'a  hard  powerful  tone  is  required  on  the  silver  strings  particulaih  foi  a 

single  bass  note  strike  at  Example . . . .  A. 

Also  for  imitating  horns  or  bugles,  on  the  gut  strings  strike  at  Ex:  ..A. 

For  forte  and  double  forte  _ _ _ _ _ a*  Ex:  -  -  B. 

For  general  playing. . —  - . :  -  -  ^  * 

For  Dolce  or  soft  tone  . . - . - . a*  Ex; 

For  Pianissimo . - . . . .  -^x:  - 
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EXERCISES  for  the  LEFT  HAND. 
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50  Exercises  fof  the  Left  hand  continued. 
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EXERCISES  IN  VARIOUS  POSITIONS, 

The  positions  are  generally  defined  by  whatever  fret  the  first  finger  falls  up¬ 
on,  so  that,  if  the  first  finger  is  on  the  first  fret,  the  second, third, and  fourth  fin¬ 
gers  will  naturally  find  their  places  on  the  second,  third,  and  fourth  frets;  the 
hand  is  then  said  to  he  in  the  Pf  Position,  and  all  the  notes  within  reach  from 

the  Is.t  to  the  4^  frets  belong  to  that  position. 

And  again  _  when  the  first  finger  is  placed  upon  the  fifth  fret,  the  second, 
third  and  fourth  fingers  will  find  their  places  on  the  sixth,  seventh  and  eighth 
frets  _  this  is  called  the  5f!1  Position. 

The  same  remarks  apply  to  the  other  frets  as  will  he  seen  in  the  following  pages. 

It  will  be  observed  by  referring  to  the  Diagram  of  the  Fingerhoar  d  at  page  6 
that  upon  the  Guitar  there  are  many  duplicate  notes,  written  the  same,  but  can  he 
played  on  different  strings  and  various  parts  of  the  Instrument;  for  instance,  the 
note  G  written  on  the  second  line  can  he  played  on  four  different  parts,  thus r — 
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5ih  Frkt. 


on  A  String.  on  E  String  (silver) 
lQt/i  Frkt.  15tk  Frkt. 
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And  when  any  notes  of  the  scale  (some  of  which  are  only  to  he  found  once, 
others  2,  8  and  4  times)  are  intended  to  be  played  out  of  their  usual  places,  that 
is,  on  other  parts  of  the  fingerboard  (either  because  they  are  more  convenient, 
or  to  produce  a  different  or  better  effect)  they  are  generally  marked  in  positions 
with  roman  numerals  thus  I.  III.  V.  VII.  IX.  &c  &c  hut  when  the  notes  are 
no  longer  to  be  played  in  the  positions  indicated  hy  roman  figures  the  word  ‘W 
is  used  to  signify  that  they  are  to  he  taken  in  their  usual  places. 


Example  109  will  shew  how  the  four  following  notes  ig?  J  ,|*  f  lj|  may  he  taken 

separately  in  various  parts  of  the  fingerboard  and  Example  Iio  how  the  same 
four  notes  taken  together  (forming  a  chord)  are  found  in  different  positions. 
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The  above  nof°s  in  their  various  positions  will  be  clearly  seen  by  referring  to 
Diagram  1  _  page  (i. 
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HARMONICS. 

There  are  various  ways  of  expressing  and  writing  harmonics  as  will  be  seen 
by  (he  followig  extracts  from  some  of  the  best  composers  for  the  instrument. Each 
having  adopted  a  different  method.— 
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To  produce  a  clear  harmonic  tone  it  is  necessary  to  place  the  fingers  exactly  o- 
ver  the  fret,  excepting  only  those  on  the  3rd  fhet,  when  the  fingers  must  be  about 
tliree  eighths  of  an  inch  lower  _  and  in  all  instances  to  produce  a  full  note  the  string 
must  he  struck  near  the  bridge  and  with  greater  than  ordinary  force,  and  the  left 
hand  finger  should  he  instant Iv  raised  to  allow-  the  string  full  vibration. 
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*  Remember  Ihe  Guit  ir  sounds  an  oc  tavo  lower  than  the  notation. 
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Example  216  gives  the  actual  sound  of  the  harmonics,  but  without  showing  Tip- 
on  which  strings  Ihey  are  to  be  taken,  only  giving  the  frets,  so  it  is  presumed 
by  the  writer  that  the  pupil  is  acquainted  with  the  natural  harmonics  of  the  Gui¬ 
tar  as  in  Diagram  4.  page  65. 

12 _ 


as  written. 


as  played. 


Strings 


Example  217  gives  a  mode  adopted  by  many  writers,  which  I  consider  unne¬ 
cessarily  complicated  —  The  upper  line  of  figures  signify  the  frets_  The  notes 
are  those  which  would  be  produced  by  pressure  in  the  ordinary  way,  but  it  is  in¬ 
tended  that  they  should  be  played  as  harmonics  without  pressure.  The  figures 
under  the  notes  indicate  the  strings  to  be  struck. 


In  Example  218  no  guide  is  given  by  the  author  either  by  frets  or  strings, 
but  the  notes  will  be  seen  in  Diagram  3.  page  65. 

F.  KOR.  Op:  40. 
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As  written. 
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6fi»  St  ring' timed  d«rvn  to  E:r 
4  s  played. 


Votes  indicate  strings 
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The  harmonics  of  ihe  following  Example  will  be  found  in  Diagram  3. 
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As  written 
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Harmonics . 


The  following  is  the  most  satisfactory  mode  of  writing  harmonics,  because 
the  small  notes  above,  shew  what  notes  are  produced,  for  Example  — 
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In  the  above  example  the  large  notes  indicate  the  strings  to  be  used,  the 
figures  the  frets,  and  the  rings  (ooc)  that  they  are  harmonics. 


Another  mode* of  writing  harmonics  found  in  Legnani’s  Trente  Six  Ca¬ 
prices  Op.  20.  wherein  he  writes  the  actual  sounds  of  which  he  intends  the 
harmonics  to  produce  _  The  frets  are  indicated  by  figures  above,  and  the 
strings  in  like  manner  below  _  These  harmonics  will  be  found  in  Diagram 
4. 


LEGNANI.  Op.  20. 
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The  annexed  Diagram  5.  is  to  shew  how  harmonics,  are  produced  by  double  fingering  (  a 
double  doigter)  therefore,  if  it  is  desired  to  hear  either  of  the  open  strings  an  octave  higher 
|n  harmonics,  the  thumb  of  the  right  hand  must  he  placed  lightly  over  the  12th  fret  in  such 
position  as  to  allow  the  first  finger  to  strike  under,  and  at  least  three  frets  distant  from 
the  thumb,—  This  will  be  the  exact  centre  or  half  length  of  the  strings,  and  should  the  first 
fret  be  stopped, the  octave  or  half  will  he  found  on  the  13th  fret—  The  2nd  on  the  14th  „  the 
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In  writing  harmonics  “a  double  doigter”  the  notes  stopped  by  the  left  hand 
are  used,  but  of  course  by  striking  (in  the  manner  before  described  )  with  the 
right  hand  on  the  corrisponding  fret,  on,  or  beyond  the  12th.  the  octave  sound  (in 
harmonic)  is  produced,  although,  be  it  understood,  the  left. hand  notation  is  re 
tained  as  Example  G  in  Diagram  5.  page  68. 

Thus;  the  passage  in  Ex:  224  5th  bar.  written  Slip  sounds  |pg2.  - i_  J 


and  is  produced  by  the  left  hand  stopping  the  1st.  fret,  2nd.  string,  whilst  the  thumb 
of  the  right  hand  is  placed  on  the  13th  fret  of  the  same  string  and  is  struck  with 
the  first  finger. 

SCALE  IN  HARMONICS 

('a  double  doigter) 
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i  See  Diagram  5. 
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Extract  from  LcCNANI  OP,  20 


ad  lib; 


Allegro, 


iS 


r  S P r att n *8  Guitar  Srhubl. 
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Some  writers  for  the  Guitar  have  endeavoured  to  produce  effects  by 
raising  or  lowering  the  6th  and  5th  strings  to  suit  the  key  in  which  the 
music  is  set,  to  obtain  depth  of  tone;  this  applies  more  particularly  to  the 
key  of  D  to  which  the  6th  string  E  is  lowered  _  the  following  is  an  Example. 

Andante  maestoso . 

1.0  69  Cordc  011  Rc. 
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Extract  from  3rd  Concerto/  GIULIANI. 


To  tho.se  sufficient!)  advanced  I  recommend  the  study  of  this  chartniny;  composition  as  well  as 
most  of  his  works.  Giuliani  was  the  most  prolific  writer  of  his  day  _  his  Exercises  Op:  48.  71. 
am  148  in  Tno  Books—  and  Douze  Divertisments  Op:  56,  and  Grand  Variations  on  Partant  pour 
la  S\ rie  Op:  104  may  he  specially  recommended . 

R.S.Pr<tth\s  GuiTarR'OvN.l 
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sJQ  99  with  Variations. 

Andantino. 
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BY  KREUTZER. 
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BOOSEY  &  CO 

NEW  SONGS  AND  BALLADS. 

PRICE  TWO  SHILLINGS  EACH  NET. 

The  Compass  of  the  first  Key  only  is  given  :  from  this  the  Compass  of  the  other  Keys  can  be  readily  round. 


STEPHEN  ADAMS 

Till.  1m.  \  NO  III*  I  >K  !'  AMS,  (', 
I  >,  E?  and  F 

Thk  Ckv  or  thk  Little 
Ones,  C,  DP  and  E7 
The  Heart  of  a  Sailor, 

Bp,  C  and  D  . 

What  am  I,  Love,  without 
thee?  G&  BP. 


This  Work-a-day  World) 

A  and  Bp . J 

Six  o’clock  in  the  Bay,  f 
D,  Ep,  and  F  ...  ...  J 

The  Silent  Highway,  Ep&  F 
Mona,  C,  Ep,  E  and  F 
St.  Anthony,  EP,  F  and  G  ... 
The  Goodwin  Sands,  Ep,  \ 
r i  and  G  ...  ...  . *.  J 

The  Quaker,  Eb,  F,  and  G... 
The  Star  of  Bethlehem,) 

El?,  F,  G,  and  A? . / 

They  all  love  Jack,  D,  Ep  1 

and  F  ...  ( . / 

The  Garonne,  EP,  F,  G  &  A? 
The  Maid  of  the  Mill,) 
Ep,  F,  G,  and  AP  ...  ,  ...  j 

The  Owl,  B7,  C  and  EP 
The  Romany  Lass,  A7,Bp  &C 
The  Little  Hero,  Bp,  C,  &  D 
Children  of  the  City,  D  &  F 
Good  Company,  F,  G,  and  A 
The  Midshipmite,  Bp,  C,  &  D 
Nancy  Lee,  C,  D,  and  Ep  ... 
The  Tar’s  Farewell,  D  &  Ep 
The  Blue  Alsatian  Moun-  j 
tains,  D,  Ep,  and  F  ...  / 
F.  ALLITSEN 
Song  of  Thanksgiving,  1 
EP,  F  and  G  ...  ...  / 

An  Old  English  Love  Song,C 
Love  in  Springtime,  EP  &  F 
When  the  Boys  come  ) 
Home,  Ep.. . J 

W.  E.  ALLEN 

Return  and  Stay,  EP  and  F 

HAMILTON  AIDE 

Remember  or  Forget,  D  &  F 
Glide  to  thy  rest  (Duet)  ... 

FLORENCE  AYLWARD 

Deep  in  the  Valley,  E  &  F 
M  avourneen,  Bp  and  C 
A.  H.  BEHREND 
The  Angel’s  Promise,  D  &  F 
The  Gift,  C,  E?  and  F 
Daddy,  F  and  A? 

The  Old  Wherry,  C,  E, 

F,  and  G  . 

FREDK.  SEVAN 

The  Flight  of  Ages,  A?) 
Bp  and  C . J 

ERNEST  BIRCH. 

Harvest  Time,  DP  &  F 
Old  Whitehall,  D  &  F 

J.  BLUMENTHAL 


i  *  * 
} 


The  Bend  of  the  River, 
D  and  F  . 


} 


FREDERIC  CLAY 

She  wandered  down  the) 
Mountain  side,  C  and  EP  J 

F.  H.  COWEN 

What  the  Years  bring,  G 
What  do  the  G  reen  Leaves  ) 

Whisper?  C &Ej> . / 

Love  is  a  Dream,  D,  Ep.  &  F 
In  the  Chimney-corner,  C, 

EP,  and  F  . 

The  Reaper  ,  and  the) 
Flowers.  EP,  F,  and  G  / 
Regret,  BP,  C,  and  D 
The  Better  Land,  A  and  C 
Spinning,  D  and  EP... 

It  was  a  dream,  C  and  E 


Co  u 

i*t  kr-y. 

^  Snug  liy 

C  to  K 

Mr.  Edward  Lloyd 

A  to  C 

Mdme.  A  nt.  Sterling 

A  to  D 

Air.  Maybrick 

D  toE 

Mr.  Maybrick 

Bb  to  E? 

Miss  Alice  Gomes 

A?  to  Ep 

Madame  Belle  Cole 

A  to  D 

Mr.  Maybrick 

B?  to  Eb 

Miss  Eleanor  Rees. 

C  to  E 

Mr.  Edward  Lloyd 

Ep  to  D 

Mr  Maybrick 

Bp  to  Ep 

Mr.  Maybrick 

B?  to  D 

Mr.  Maybrick 

Bp  to  E? 

Mr,  Edward  Lloyd 

A  to  D 

Mr,  Maybrick 

E?  to  E? 

Mr.  Edward  Lloyd 

D  to  E? 

Mr.  Edward  Lloyd 

A  to  D 

Mr.  Maybrick 

EP  to  E? 

Mr.  Edward  Lloyd 

Bp  to  D 

Mr,  Maybrick 

A  to  D 

Mdme.  Patey 

C  to  F 

Mr,  Edward  Lloyd 

Bp  to  D 

Mr.  Maybrick 

GtoD 

Mr.  Maybrick 

B  to  E 

Mr.  Santley 

D  to  F$ 

Mr.  Edward  Lloyd 

C-toE 

C  to  F 

Mr.  H.  Thorndike 

C  toF 

B?  to  F 

Mr.  Barringt,  Foote 

D  to  F 

Mr.  H.  Piercy 

D  to  C 

B  to  D  t 

Signor  Foli 

lip  to  D 

Signor  Foli 

B  to  D 

Miss  Eleanor  Rees 

B?  to  D  Mdme*  Ant  Sterling 

C  to  D 

Miss  Damian 

C  to  C 

Mdme.  Valleria 

C  to  Ep 

BP  to  F 

Mdme.  Hope  Glenn 

B  to  E 

Mdme.  Belle  Cole 

A  to  D 

Mdme.  A  nt.  Sterling 

'  A  to  E 

Mdme .  Marie  Raze 

B?  to  EP 

'  CtoG 

Mrs -  Mary  Davies 

Bp  to  E 

B  to  E 

Mdme. Fanny  M wdy 

C  to  F 

Mdme .  Valleria 

B  to  D 

M dme ,  Ant.  Sterling 

B  pto  E7 

Mdme ,  Ant.  Sterling 

^B7  to  E? 

Mdme *  Trebelli 

B  to  E 

VI dme,  A  nt.  Sterling 

C  to  F 

Mdme _  Sherrington 

li  to  D 

Mdme .  Marie  Raze 

L.  DENZA 

ANN  A  II  I'll  M  N, 


I- 


Spring 

F  aiul  ( >  ...  ...  ...  j 

W I J  EN  W 1 1.I.  You  K  l£T  URN?  I 

EH,  F  and  G  . j 

Call  me  back.  A,  Bp  and  C 
Come  and  Rest,  EP,  F  and  G 

LOUIS  DIEHL 

Mv  Queen  of  Hearts,  G  ... 
Going  to  Market,  C,  D  &  Ep 

A.  SCOTT  CATTY 

Winter,  D,  E  and  F . 

The  Gallants  of  England  ) 

A?  and  B? . / 

Apart,  EP  . 

The  Golden  Shore,  Eb  ... 

Rothesay  Bay,  Ep . 

Plantation  Songs,  Vols.  i) 
&  2,  (Six  Songs  in  each)  2/-  | 
each  book.  ( 

(Special  Editions  of  Vol.I.with  f 
Guitar  or  Banjo  accompani¬ 
ments.  2/-  each  book.) 

BATTISON  HAYNES 

Off  to  Philadelphia,  C  &  D 

G.  HENSCHEL. 

Song  of  Flowers,  A7 

ARTHUR  HERVEY, 

Love  of  My  Life,  D7,  Ep) 
and  F  ...  . / 

A.  L. 

{Arranged  by.) 

When  Love  is  Kind,  A?  ... 

F.  N.  LOHR 

Margarita,  B7,  C  and  Eb ... 

A.  C.  MACKENZIE 

A  dear  Wifie,  E7  and  G  ... 
An  ould  Irish  Wheel,  E... 

THEO.  MARZIALS 

Who  is  Sylvia?  (Duet)  ... 
Winter’s  Song  (Duet) 

It  was  a  Lover  (Duet) 
IIark,  the  Lark  !  (Duet)  ... 
Under  the  Greenwood) 

Tree  (Duet)  . / 

Unto  the  Holly  (Duet)  ... 

Weep  ye  no  more  (Duet)  ... 

Go,  pretty  Rose  (  Duet),  F  ) 
and  G  ...  ...  ...  j" 

Where’s  Hugo?  C  &  E 7  ... 
Stay  Darling,  Stay, 

E?  and  F . 

By  the  shining  river,  G, 
B?,  and  C  ... 

Never  Laugh  at  Love,  d 
E,  and  F 
The  River  ofYears,E?  F&g 
Ask  Nothing  More,  D,  E7  ) 
and  F  ... 

Never  to  Know,  F,  G,  &  Ap 
Leaving  yet  loving,  E?  &  F 
The  Miller  and  the  Maid  ) 

D,  E7,  and  F . .  ’  } 

A.  Summer  Shower,  Eb  and  F 
Twickenham  Ferry,  E?  &  F 
Three  Sailor  Boys,  A?  &  B7 

FRANK  L.  MOIR 

Grieve  not,  Deare  Love.) 

G  and  Bp . f 

Water-Stairs,  D  and  F 
Where  Norah  dwells,  Bp,7 

VScEb  . 

Jack  wilt,  not  forget  you  ) 

D  and  E? . | 

A  Song  from  My  Heart,) 

Ep,  F  and  G  . / 

Sea  Dreams,  A,  C,  and  D... 
Golden  Harvest,  D,  E  &  F 
A  Lark’s  Flight,  D,  F  and  G 
Children  Asleep,  D  and  F 
Only  Once  More,  E7,  F,  &  G 

W.  H.  MYDDELTON. 

Lorna  Doone,  D  . 


t  'onvp.iss 

1,1  kiry, 
lip  in  Kp 

lib  to  F 

B  to  E 
B?  to  D 


B  to  E 
B  to  E 

A  to  D 

C  to  EP 

C  to  F 
B7  to  E7 
D  to  E7 


liy 


G  to  D 


Ep  to  A? 


Dp  to  Ep 


E?  to  F 


C  to  E 


Bb  to  D 
C^  to  E 


Mr.  Plunkei  Greene 


Mr.  Edward  Lloyd 


Mr.  Isidore  de  Lara 


Miss  Lisa  Lehmann 

Mr.  Edward  Lloyd 

Mdme.  A  nt.  Sterling 
Mr.  Sant  ley 


C  to  E 
D  to  F$ 

B  to  D 

A  to  D 

B7  to  E7 

B  to  D 

C  to  F 
C  to  E7 

B  to  D 

D  to  E7 
B7  to  E7 
E?  to  E7 

D  to  E 
A  to  D 
D  to  Eb 

B  to  D 

Ei?  to  Ep 

A  to  E 
A  to  D 
E  to  F 
B  to  D 
C  to  E? 

A  to  E 


Mrs.  Marv  Davies 

Mr.  N.  Salmond 
Miss  A.  Larkcont 

Miss  Alice  Gomes 
Signor  Foli 


/  Mrs.  Mary  Davies 
\  Miss  Lehmann 
(  Mrs,  Mary  Davies 
\  S-  Mdlle.  Trebelli 
Mrs.  Mary  Davies 


Mdme,  A  nt.  Sterling 

Miss  Eleanor  Rees 

Mr.  Barringt.  Foote 

Miss  Damian 
Mr.  Barringt.  Foote 

Mrs.  Mary  Davies 

Mrs.  Mary  Davies 
Mrs.  Mary  Davies 
Mr.  Sant  ley 

Mr.  Plunket  Greene 
Mdme.  A  nt.  Sterling 
Mr.  Edward  Lloyd 

Mr,  May  brick 


Mdme.  Valleria 
Mdme. Ant.  Sterling 
Mdme.  Valleria 
Mdme.  Ant,  Sterling 


Miss  Lucy  Clarke 


J.  L.  MOLLOY 

A  Rack  mu<  Line,  lip 
Voices,  UP,  C  amt  E? 

Tint  Home  where  I  was) 
Born,  F,  Ap.  and  Bp.  ...  / 

1 1 0  M 12, 1> EA R I E, H 0 ME,  D, E b,&  F 

Sea  Bells,  Eb  . 

Bantry  Bay,  A,  C  and  I)  ... 
The  Sailor’s  Dance,  Eb  &  F 
Down  the  Sunlit  Stream,  ) 

C  and  E? .  ,  ...  j 

Ditto,  as  a  Duet,  in  E?  ... 
Fame,  the  Fiddler,  D,E,  &  F 
We’ll  keep  the  Old  Grey) 

Mare,  C . / 

My  Southern  Home,  C  &  EP 
Drifting  down  the  River. 

C,  Ep  and  G 
Lighthouse  Keeper,  C  and  D 
The  Lads  in  Red,  Ep  and  F 
Dream  Stars,  F,  G  and  Ab 
The  Three  Beggars, C,D  &  E 
Our  Last  Waltz,  Bp,  C  &  D 
Love’s  old  sweet  song,  Ep, ' 

F  and  G  . 

To-morrow  will  be  Fri¬ 
day,  Ep  and  F  . 

The  Boatswain’s  Story, 

C,  D,  and  EP 
The  Kerry  Dance,  Eb  and  F 
London  Bridge,  D  and  E 
Darby  and  Joan,  F,  G,  and  A 

C.  PINSUTI 

The  Last  Watch,  D,  F  and  G 

ARTHUR  SULLIVAN 

The  Lost  Chord  F,G,A7,&A 
My  dearest  heart,  Ap  &  Bp 
Let  me  dream  again,  C, 

D,  and  Ep  . 

Sleep,  my  Love,  Dp  and  F 
Once  again,  D  and  F 
Golden  Days,  D 


:} 


Looking  back,  D  and  F 
Will  he  come?  D,  Eb  and  F 

C.  V,  STANFORD 

My  Love’s  an  Arbutus,  F, ) 
G,  AP  and  Bb  ...  ...  ) 

Father  O’Flynn,  A?,  Bp,  &  C 

HOWARD  TALBOT 

To  have  Tiiee  near,  C,T>  &  E 
Awake,  my  Lyre  !  D,E,F  &  G 

HOPE  TEMPLE 

Love  were  enough,  Ep,F  &  G 
Thoughts  and  Tears,  C, 

DP,  Ep  and  F  . 

Mary  Grey,  C,  D,  E7;  and  F 
’Twas  surely  Fate,  B?,C,&D 
Love  and  Friendship,  D,  ) 

E?  and  F  ...  J 

The  Old  Manor  Hall,  D, ) 
E7,  and  F  ...  ...  ...  j 

A  Golden  Argosy,  Bb,  C, ) 

and  E?  . / 

In  sweet  September,  D,Ep  \ 

and  F  . / 

There  are  none  like  to) 
Thee,  D,  EP  and  F  ...  J 
A  Mother’s  Love,  E7,  F  &  G 
My  Lady’s  Bower,  Ep,  F&G 
Fond  Heart,  Farewell,) 
C,  DP  and  Ep  ...  ...  / 

An  old  Garden,  G,  Ab  &  Bp 
Were  we  Lovers  then?) 

E?,  F  and  G  ...  ...  J 
When  we  Meet,  F,  G  &  A  ... 
Memories,  F  &  A?  . 

A.  GORING  THOMAS 

Morning  Bright, B 7, C  and  D 
Winds  in  the  Trees,  C,E?&F 

MAUDE  V.  WHITE. 

Love  Me,  Sweet,  with 
all  Thou  art,  D,  F  &  G 


.t>mpnss  ul 

1  si  key. 

BP  to  1> 
lip  to  C 

Bp  to  C 

A  to  D 
D  toF 
A  to  C4 
«btoE> 
C  to  E 


C  to  D 
Bb  to  Eb 
A  to  E 
C  to  D 
A  to  Eb 

A  to  C 
Bb  to  Eb 

Gto  D 

C  to  F 
A  to  D 
C  to  C 

D  to  E 

C  to  F 
C  to  AP 

B  to  E 

AP  to  D? 
C  toE 
A  to  F^t 

AtoD 

A  to  C 


Sung  Ly 

Mr.  A'.  Salmond 
Mdme. Ant,  Sterling 

Miss  Alice  Gomez 

Mdme. Ant.  Sterling 
Mrs.  Mary  Davies 
Mdme.  Ant.  Sterling 
Mr.  May  brick 

Mdme,  Belle  Cole 

Mr.  Barringt.  Foote 

Mdme.  Ant.  Sterling 

Miss  Alice  Gomez 

M dme.  Ant,  Sterling 

M r,  Barringt.  Foote 
Mr.  Barringt.  Foote 
Miss  Eleanor  Rees 
Mr.  Barringt.  Foote 
Mdme.  Trebelli 

Mdme.  Ant.  Sterling 
Mr.  Barringt.  Foote 

Mr.  Sant  ley 

Mdme.  Sherrington 
Mr.  Maybrick 
Mdme.  Ant.Sterling 


Mdme.  Ant.Sterling 
Mrs.  Osgood 

Mdme.  Nilsson 

Mdme.  Patey 
Mr.  Sims  Reeves 
Mdme,  Patey 
(  Mdme.  Patey  and 
\  Mdme.  Trebelli 
Mdme.  Patey 


Miss  Liza  Lehmann 
{Mr.  Sant  ley  and 
l  Signor  Foli 

Miss  Alice  Gomes 
Mr.  Edward  Lloyd 


Ct  D 
Ap  to  EP 

C  to  E 
B  to  E 

Bp  to  Ep 

C  to  D 

A  to  C 
Bp  to  E? 

Cf  to  F#  Mr.  Edward  Lloyd 
AJtoE  j  Mrs.  Mary  Davies 
A  to  E?  Mr.  Edward  Lloyd 
C$  to  E  Mdme.  C.  Samite  lb 

A  to  E  J  Mr.  Santley 

B7  to  E7  Mdme.Ant .  Sterling 
A?  to  D  ( 

E  to  F  Mr.  Santley 

B  to  E  I  Miss  Eleanor  Rees 

Bp  to  EP  Mr.  Barringt.  Foote 

D  to  E 
C  to  E 

Bb  to  F  Mrs.  Mary  Davies 


GtoD 


C$  toD 


Mdlle.  Trebelli 


»  The  above  Songs  may  be  sung  in  public  without  fee  or  license. 

The  public  performance  of  any  parodied  versions,  however,  is  strictly  prohibited. 

BOOSEY  &  CO.,  295, 


REGENT  STREET,  LONDON,  W 
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cssa-j 

'«04 


Ir.Smtkj 

Uni  Shtninrlft 
b-  Maybrict 

ffaMSlaBm 


'dm.  Mm 


’dm.Pdtj 
' r.Smiim 
'dm.  Putty 
Mdm.Pdtjati 
Mine.  Inks 
’dm.  Patty 


'iss  U:d’bm ! 
Hr.  Study  ud 
Signor  fed 

'is;  Alia  \ 

'r.  Edvard  lloyd 


C 

yjd^im 
'is.. tiojD***  I 
Y  Edvard  ^  j 


Y  StM 


y  soto 

v„£S'“,r't'“  : 


MUSIC  FOR  THE  GUITAR, 


Madame  Sidney  Pratten’ s  Guitar  Tutor, 

Containing  complete  Instructions,  Tables  of  Fingering,  Scales,  Chords,  Progressive 

Lessons,  &c.,  Sic.  In  two  parts,  as.  6d.  each,  net. 


First  Set  of  Progressive  Pieces  for  the  Guitar, 

BY 

MADAME  SIDNEY  PRATTEN. 

PRICE  2s.  6d,  NET. 

Twelve  Easy  Songs  with  Accompaniment  for  the  Guitar, 

ARRANGED  BY 


MADAME  SIDNEY  PRATTEN, 


THOSE  EVENING  BELLS . 

GAILY  THE  TROUBADOUR . . 

CEASE  YOUR  FUNNING . 

HOPE  TOLD  A  FLATTERING  TALE 

GIN  A  BODY  MEET  A  BODY . 

HERZ,  MEIN  HERZ  . 


Beethoven 

. Bay  l  if 

. Gay 

...Paisiello 

. Scotch 

. Weber 


ITALIAN  SONG . . 

COME  LASSES  AND  LADS . 

THE  LADIES’  CONSPIRACY  . 

A  CUP  OF  TEA  . . - 

GENDARMES’  SONG  . 

ONLY  A  FACE  AT  THE  WINDOW 


PRICE  2s.  6d.  NET. 


* 


. Bianchi 

Ifth  Century 
.........Lecocq 

. Offenbach 

. Offenbach 

.. . Guest 


Twelve  Songs  with  Accompaniment  for  the  Guitar, 


ARRANGED  BY 


MADAME  SIDNEY  PRATTEN. 


OH  WOULD  SHE  BUT  NAME  THE  DAY . Balfe 

OUR  HEARTS  ARE  NOT  OUR  OWN . ......Balfe 

PHCEBE  DEAREST . • . £atAon 

TOO  LATE  I  TOO  LATE  I  . •• Pratten 

THE  LAST  ROSE  OF  SUMMER  . . . 

BELIEVE  ME  IF  ALL  THOSE  ENDEARING 


THE  HARP  THAT  ONCE  THRO’  TARA'S  HALLS  ...... 

SILENT,  0  MOYLE . 

MEETING  OF  THE  WATERS  . . - . .  . 

0  LUCE  BI  GUEST  ANIMA  . . . Donizetti 

ROVERS,  RULERS  OF  THE  SEA . . Balfe 

THE  POWER  OF  LOVE . . . ...Balfe 


PRICE  2s.  NET. 


Six  Songs  with  Accompaniment  for  the  Guitar, 


ARRANGED  BY 


MADAME  SIDNEY  PRATTEN, 


THEN  AND  NOW  . . Louisa  Gray 

GOLDEN  DAYS  . . . . . . . Suit  wan 

ALL  THE  WORLD’S  A  STAGE  . . . PinsuU 


THE  FISHER  . Hamilton  Aide 

TWICKENHAM  FERRY  . Marzmla 

WHEN  SORROW  DIES  . . PinsuU 


PRICE  2s.  6d.  NET. 


London  :  BOOSEY  &  CO.,  295,  REGENT  STREET,  W. 


